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Monday June 7

1:30-2:00 pm Welcome, opening remarks, orientation session, etc.
2:00-5:30 pm Issues in the Relationship Between Performance and
(with mental health Musicology (Benjamin Binder, discussion leader)

breaks as needed)

(The material below is intended to inspire an active discussion and stimulate our
thinking, not to burden you with extra work, so I invite you to approach it in that
spirit.)

In this seminar-style discussion, we’ll ask a set of very fundamental questions
that will lay the groundwork for the rest of the week. What can and should the
worlds of performance and musicology actually say to each other? How exactly
are these two ways of engaging music distinct from one another, and in what
ways do they overlap? How useful is performance to musicology and vice
versa? Conversely, can one even be detrimental to the other? What can/should a
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performer actually do with musicological information? How can/should a
musicologist actually incorporate an awareness of the performer's craft into their
own work? The first part of our discussion will revolve around the following
two essays, which I would ask all participants to read, at least in part:

e Carolyn Abbate, “Music--Drastic or Gnostic?” Critical Inquiry 30/3 (2004),
505-536.

e Graham Johnson, "The Lied in Performance.” In The Cambridge Companion
to the Lied, ed. James Parsons (Cambridge: Cambridge University Press,
2004), 315-333.

From their respective sides of the disciplinary divide, the thoughtful essays of
Abbate (one of the world’s foremost musicologists) and Johnson (one of the
world’s foremost collaborative pianists) will frame our opening discussion and
evolving consideration of the extant and possible relationship between
musicology and performance.

The second part of our session will be devoted to Schubert’s “Ganymed.” Iask
that all participants carefully analyze the song and familiarize themselves with as
much relevant background information as is comfortable and feasible. Here are
some issues and specific readings that would be useful to examine and explore —
feel free to sample from these suggestions as you please:

e Issues relating to Goethe and the poem itself — representations of
Ganymed in literature and the arts before Goethe; Goethe’s aesthetics as a
whole; Goethe’s use of mythological themes; the relationship between
“Ganymed” and “Prometheus”; Goethe’s “Sturm und Drang” period; the
unusual form and structure of the poem — it’s one of Goethe’s so-called
“Pindaric Odes”; is the poem Neoplatonic or homoerotic? etc. etc.

e The different manuscript and printed sources for Schubert’s score raise a
host of issues. What should the time signature be? What articulation
marks are “authentic,” and how exactly should they be executed?

e J.F. Reichardt’s setting of the poem, which Schubert likely used as a model

e Theoretical and analytical issues: for example, why does the piece end in a
different key than it began, and how/why does it matter?

e The cultural and political environment of Schubert’s Vienna, and its
possible impact on Schubert’s composition of this song

e Specific musicological discussions of the song, including the following:

A Lawrence Kramer, “The Ganymede Complex: Schubert’s Songs and
the Homoerotic Imagination” — Chapter 4 of his book, Franz
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Schubert: Sexuality, Song (Cambridge: Cambridge University Press,
1998), 93-128 passim.

A Kramer's earlier treatment of the song is also worth consulting: see
pp- 224-233 of his essay “The Schubert Lied: Romantic Form and
Romantic Consciousness,” in Schubert: Critical and Analytical Studies,
ed. Walter Frisch (Lincoln; London: University of Nebraska Press,
1986).

A Kristina Muxfeldt, “Schubert, Platen and the Myth of Narcissus,”
Journal of the American Musicological Society 49/3 (1996): 480-523
passim (portions of this are relevant to Schubert’s “Ganymed” and
the general socio-cultural milieu of the song)

A Muxfeldt and Kramer famously disagreed about an important
point regarding their translations of the poem: see “Colloquy: On
‘Schubert, Platen, and the Myth of Narcissus,”” Journal of the
American Musicological Society 50/1 (1997): 225-227.

A Two insightful and thought-provoking responses to Kramer’s work
which might be useful to use are:

0 Matthew Head, “Schubert, Kramer and Musical Meaning,”
Music & Letters 83/3 (2002): 426-440.

0 Suzannah Clark, “Schubert, Theory and Analysis,” Music
Analysis 21/2 (2002): 209-243, especially 229-238.

A On Schubert’s treatment of themes of antiquity in general, see
Marjorie W. Hirsch, “Schubert’s Greek Revival,” Chapter 1 of her
book, Romantic Lieder and the Search for Lost Paradise (Cambridge:
Cambridge University Press, 2007), 33-62 passim.

Two of our students, Nadia Chana and Renate Rossol, will perform the song for
us and take the lead in sorting through some of this information by discussing
the song from both a performer’s perspective and a musicologist’s perspective.
In workshop fashion, we’ll go on to talk about the relationship between these
two different ways of “knowing” the song and try to articulate the particular
goals of performance and musicology respectively. In turn, we’ll ask how the
fruits of our scholarship might actually inflect a performance of the music, and
how the realities of doing a performance of the music might inform what we say
about it from a scholarly point of view.
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Tuesday June 8

10-11 am Lecture by Benjamin Binder, “German Romanticism and its
Discontents: The Post-Kantian Subject in 19"-Century
German Culture and Song”

In the late 18th century, the writings of the German philosopher Immanuel Kant
fundamentally altered the way that Western civilization understood its
experience of the world, giving birth to the Romantic movement. By arguing
that we can only know reality through the filter of our own subjective
perspective, Kant put the individual human being at the center of the universe.
In this lecture, we’ll explore the deep impact of Kant’s Romantic revolution of
thought upon the art, literature, music and politics of the early 19th century and
beyond.

11 am- 12 pm Masterclass with Cameron Stowe, “Songs of the Romantic
Era — Schumann and Wolf”

1:30-3:00 pm Forum on Poetic Ambiguity and Translation

In this session, we’ll explore issues relating to the translation of poetic texts and
the effect of translation on our understanding of music-text relationships in art
song. Part of ouf discussion will center around five different translations of
Goethe’s prototypical Lied, “Uber allen Gipfeln.” Special guests for this session
include Sharon Krebs and Ray Hsu. Laura Kinderman, Ph.D. candidate in
English at Queen’s University, will also present a paper on ambiguity in lyric
poetry. No prior preparation is required for this session.

3:30-5:30 pm Presentation and workshop/demonstration with Harald
Krebs on declamation issues in Schumann’s late songs

A note from Dr. Krebs, Professor of Music Theory at the University of Victoria
and author of Fantasy Pieces: Metrical Dissonance in the Music of Robert Schumann,
on his presentation: “Most 19*-century German lyric poetry is quite regular in
rhythm; the lines are approximately equal in length and in number of syllables
and feet. The vocal rhythms of many 19"-century Lieder, however, deviate
strikingly from the regularity of the poetry. It is interesting to investigate
composers’ possible motivations for indulging in such distortions of the poetic
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rhythm. In my presentation, I shall pursue such an investigation with reference
to Robert Schumann’s late songs, which, in contrast to his songs of 1840-41, are
rich in distortion. In the following discussion, we shall continue this
investigation together by looking at a number of short songs from the period
1849-52: “Vom Schlaraffenland”, op. 79 no. 5; “Sonntag”, op. 79 no. 6; and “Nach
der Geburt ihres Sohnes”, op. 135 no. 2. In preparation, participants should look
up translations of the poetic texts (a good source is
http://www.recmusic.org/lieder); listen to the songs; think about how the songs
could have gone if Schumann had wanted to follow the poetic rhythm; and

speculate about Schumann’s reasons for distorting the poetic rhythm.”

Wednesday June 9

10-11 am Lecture by Kevin McNeilly, “Approaches to Poetry from
Samuel Barber’s James Joyce Songs”

Dr. McNeilly is a regular presenter at VISI, bringing clarity and insight to the
English-language poetry of the art song repertoire with his friendly and
accessible manner. The focus is on the captivating texts by James Joyce to be
heard at our masterclasses and June 12th faculty concert.

11-12 am Lecture by David Gordon Duke, “Musings on Samuel
Barber’s ‘Knoxville””

Musicologist, dean, music critic, composer — Dr. Duke’s multi-faceted life in
music and letters create a fascinating blend for a talk about engaging a score with
deep consideration and listening. A wonderful introduction to Barber’s exquisite
Knoxville, poetry by James Agee, which will be performed on the June 12th
concert at SONGFIRE, at the Frederic Wood Theatre.

1:30-4:30 pm Presentation/discussion with Deborah Stein, “The Lied as

(with mental health Fragment: Text, Temporality, and Tonal Fragmentation”
breaks as needed)
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http://www.recmusic.org/lieder

A note from Dr. Stein, Professor of Music Theory at the New England
Conservatory and author of Poetry Into Song: Performance and Analysis of Lieder, on
this session: “The early 19th-century Romantic Fragment was a revolutionary
aesthetic and philosophical approach to literature that created new ideals and
new forms. The most compelling principles were that of incompletion,
interruption, and irresolution. The movement initially involved the novel, but
later altered the world of poetry and music. This session will explore this
remarkable evolution in style and syntax and will focus on how the fragment
ideals created new and audacious musical settings of the great German Romantic
poets.”

We’ll be focusing on three songs during this session:

e Schubert, “Erster Verlust”
e Schumann, “Im wunderschonen Monat Mai”
e Schumann, “Das verlassene Magdlein”

Participants should make their best effort to study these songs ahead of time in
order to get the most out of the discussion. In addition, participants will want to
delve into the following suggested readings by way of further preparation:

e John Daverio, Nineteenth-Century Music and the German Romantic Ideology
(New York: Schirmer Books, 1993): 1-18 and 49-74.

Romantic Cycle (New York: Oxford University Press, 2000): 3-24 and 59-90.

e Berthold Hoeckner, “Schumann and Romantic Distance,” Journal of the
American Musicological Society, 50/1 (Spring 1997): 55-132.

e Beate Julia Perrey, Schumann’s Dichterliebe and early Romantic Poetics:
Fragmentation of Desire (Cambridge, UK: Cambridge University Press,
2002): pp. 26-32 and 162-176.

e Charles Rosen, The Romantic Generation (Cambridge, Mass.: Harvard
University Press, 1995): 41-115.

Dr. Stein may refine this list further to focus our attention on specific passages
from these readings — in that event, I'll send this information out ASAP.
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Thursday June 10

10-11 am Lecture by Benjamin Binder, “Performance Practices in the
Schumann Circle”

Today the Lieder of Robert and Clara Schumann are heard around the world in
large recital and concert halls, in performances and recordings marked by
dramatic and demonstrative expressivity. But what did Robert and Clara think
about how their Lieder should be sung? If we examine the historical sources, we
get a somewhat different impression of their performance ideal, one deeply
marked by the domestic Hausmusik tradition, Robert’s songwriting aesthetics,
and the intensely private role of singing in Robert and Clara’s personal
relationship.

11 am-12 pm Masterclass with Cameron Stowe, “Songs of Schumann”

1:30-3:15 pm Presentation/discussion with Barbara Heyman on
performance-musicology issues in Barber’s songs

The pre-eminent Barber scholar Barbara Heyman, author of Samuel Barber: The
Composer and His Music, will join us to discuss her research into the composer
and its pertinence to questions of performance and interpretation. Heyman’s
interviews with the performers who worked with Barber and her study of
Barber’s correspondence and his manuscripts have all yielded valuable insights
into the performance of Barber’s songs. Dr. Heyman will focus on Barber’s
“Andromache’s Farewell,” “Knoxville: Summer of 1915” and “The Daisies.” No
preparation is required.

3:30-5:30 pm Seminar discussion, “Edward T. Cone’s Concept of Musical
Personae,” led by Benjamin Binder
In this seminar, we'll discuss Edward T. Cone’s concept of the “musical persona”
— the notion that a musical work (or elements thereof) can be meaningfully
understood as the utterance of a fictional agent or protagonist. First outlined in
Cone’s seminal book 3 T 1T w" O 0 x O 0fi1994, tHelidepPgerkona has had a
profound influence on musicology for decades, especially when it comes to
Romantic art song. We'll focus on the details of Cone’s original 1974 argument,
compare it to his 1992 revision of the concept, and consider Berthold Hoeckner’s
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critique of both views from 2001, all in the service of trying to understand the
songs of Schumann and how they might be performed and understood most
fruitfully. To that end, please read the following:

o Excerpts from Edward T.Cone, 3 1 T w" OO x O (Berkbey Unsv& &t | w
of California Press, 1974): 1-26, 29-30, 31-37. [The passages cited are from
Chapters 1 and 2 of the book. I'd also encourage interested participants to
read the complete chapters and to explore Chapters 3 and 4 as well.]

e Edward T. Cone, “Poet's Love or Composer's Love?” in Music and Text:

Critical Inquiries, ed. by Steven Paul Scher (New York: Cambridge
University Press, 1992), 177-192.

e Berthold Hoeckner, “Poet’s Love and Composer’s Love,” Music Theory
Online 7/5 (2001):
http://mto.societymusictheory.org/issues/mto.01.7.5/mto.01.7.5.hoeckner.h

tml

You may also wish to consult the following recent exploration of the persona
concept as it pertains to Schubert:

e Marjorie Hirsch, “Mirrors, Memories and Mirages: Songs-Within-Songs in
Schubert’s Lieder,” Journal of Musicological Research 26 (2007), 1-32,
especially 23-32.

It will also be helpful to study the scores of Schumann’s Dichterliebe and the

Liederkreis op. 24, both of which figure prominently in these readings. (Both
cycles will be performed at VISI as well!)
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Friday June 11

11 am-12 pm Lecture by Kevin McNeilly, “Approaches to Poetry from
Samuel Barber’s James Joyce Songs, Part Two”

Dr. McNeilly continues with his second session focusing on poetry drawn from
Barber’s beloved songs. The focus is on the captivating texts by James Joyce to be
heard at our masterclasses and June 12th faculty concert.

Afternoon, TBD  Individual professional mentorship sessions with Richard
Kurth, UBC Associate Professor of Music Theory

7:30 pm Concert: “The Romantic Self — Schumann and his Legacy,” at
the Vancouver Public Library

Benjamin Binder curates this lecture recital devoted to Schumann’s unique
musical voice and its relationship to German Romantic views of the self. The
program includes songs by Schumann, Strauss, Wolf and Mahler, including a
complete performance of Schumann’s op. 24 Liederkreis on poems of Heinrich
Heine. Our performers are VISI Faculty Artists Benjamin Butterfield (tenor),
Rhonwen Derbez (soprano), Lynne McMurtry (mezzo-soprano), Kinza Tyrell,
Alison d’Amato and Benjamin Binder (pianists).
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Saturday June 12

10 am-12 pm Lecture by Barbara Heyman, “In Celebration: The Life and
Times of Samuel Barber”

On the occasion of Samuel Barber’s 100th Birthday, we are honoured to present
Barbara Heyman, the author of the pre-eminent biography of the great American
Art Song composer. She joins us at VISI for a lecture/conversation that will bring
Barber’s spirit into our midst. Bring your questions!

1:30-3:30 pm Masterclass with Alison d’Amato and Barbara Heyman,
“The Songs of Samuel Barber”

Dr. Alison d’Amato, founding member of the VISI faculty and Artistic Director
of the Florestan Recital Project shares her interpretive ideas about Barber’s songs.
She is joined by Ms. Heyman who offers a legacy of insights into the composer’s
contextual inspirations.

Afternoon, TBD Individual professional mentorships with Benjamin Binder

Evening, TBD General post-mortem celebration and discussion of the
musicology program

8 pm Concert: “In Celebration: The Songs of Samuel Barber,” at
the Frederic Wood Theater, UBC

Honouring the 100th Birthday of Samuel Barber, VISI faculty artists perform
works by one of the greatest Art Song composers. Hear his transcendent
Knoxville: Summer of 1915 and a staged setting of the mystical Hermit Songs,
alongside some of unpublished early songs and others from his beloved
repertoire.
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